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Manufacturer to the Royal Conservatoire, of Music 
* Brussels. 

Messrs. Rupatyi, Carte & Co., who have been 

appcinted sole agents for the United Kingdom, have 

very great pleasure in introducing the Violitts, Tenors, 


' and Violoncellos of the distinguistted Belgian Maker, 
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PATHETIQUE DUET 


Price “4s. 


Gecrces Mongenot, manufacturer to the Royal Con- 
servatoire of Music, Brissels. “At a time when old 
yiolias of any character command prices* so much 
Beyond. their intrinsic value, purchasers not um... 
datucally ask themselves whether they wouid not be 
investing their money, to. greater advantage by 
purchasing = n violin which, being artistically 
made from carefully chosen and taturally seasoned 
wood, might be relied mpon not only to fully meet 
their immediate requirement 5; but. also, through the 
continual improvement which use aad age produce 
in a fine violin or violoncello, te become. a finer 
instrament every day 


For lis an? further particulars apply to 
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NOTICES. 

Those of our subscribers whose subscriptions are 
now due ave requested to forward the amount for the 
next 12 months with as little delay as possible, or 
the posting of their copies will be discontinued, 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gc., &¢., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS&CONCERT NOTES 
“AT HOME.” 

THREE interesting chamber concerts under 

the Concord Concert Control were announced, 

by the Misses Anna and Louie Lowe, to 

take place at St. George’s Hall on May ist, 

May 30th and June 13th. 

The same Agency announces that, the 
Royal Military Kapellmeister, Dr. Kuhlau, 
will visit London with an orchestra of thirty 
specially selected members of the Royal 
Scandinavian Orchestras during the season 
and will accept engagements for public and 
private functions. This is by the gracious 
permission of His Majesty the King of 
Sweden and Norway. 





The only Spanish lady violinist now in 
this country is Senorita Marie Rodriguez, 
who was announced to appear at a concert at 
St. Martin’s Town Hall on April 27th. The 
young lady is quite a pet of the Spanish 
colony in London, whose appreciation took 
the form of a beautiful violin, a Pressenda, 
which was presented to her some three or 
four years ago at acost of 150 guineas. She 
is now projecting an extended Spanish tour. 

Mr. E. Polonaski was the violinist at the 
concluding concert of the winter series of the 
Bolton Musical Society, when he gave a 
fine rendering of ** Tannhauser” (Wagner- 
Leonard), which merited all the warm ap- 
plause he received. 

Miss Nora Nicholas, a pupil of Wilhelm), 
gave a concert at the Steinway Hall on April 
16th. Her attack is firm and her executive 
skill was displayed in her teacher’s “ Parsi- 
fal” paraphase, in a Polonaise by Mlynarski 
and in Saint-Saéns’s well known “ Introduc- 
tion ” and ** Rondo Capriccioso.” 

Mr. Ernest Cavour announces, at St. 
James's Hall, on May 24th, the appearance 
of a violinist well known in France and 
Spain, M. Cesar Piguerido, in conjunction 
with Mdlle. Anna Kuznitzsky, assisted by 
Miss Sophie Herzberg (pupil of Mr. Plowitz- 
Cavour), Miss Rose Seaton and M. Ramon 
Inglesias. 
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The Hornsey and Crouch End Orchestral Copenhagen, and Mdlle. Elizabeth Lampé, a 
Society concluded their eighth season with a well known violinist from Wiesbaden, will 
concert at the Northern Polytechnic Institute make their London début at Herr Ludwig 
on Thursday, April 2oth. A carefully selected Strakosch and Mdlle. Marie Boedcher’s vocal 
programme was performed, the solo violinist recital, under the direction of Mr. Ernest 
of the evening being Miss Ethel Frogley (a Cavour, on May 15th, at St. James’s Hall. 
pupil of Mr. E. Polonaski), who is one of the Madame Grey-Burnand will give a grand 
most promising young violinists in North Evening Concert at St. James’s Hallon May 
London. Her execution of ‘* Ballade and 17th, under the direction of Mr. Ernest 
Polonaise” by Vieuxtemps was most brilliant, Cavour, when she will be supported by the 
and Miss Frogley may well be proud of foliowing artists: Mr. Ben Davies, Miss 
her success. fsnotha, Mr. Weist-Hill, Miss Kathleen 

Madame Adelina de Lara’s and Mr. John urcell, Mr. Sydney Barraclough, Mdlle. 
Dunn's concert, which took place at St. Marie Boedcher, Mr. Felix Rubeck and 
James’s Hall on April 24th, was a treat to all Miss Ethel Spiller. 
connoisseurs. The well known Englishman The Bromley Booth Concert Party, which 
can certainly rank with the celebrated violin- is to tour extensively in the provinces during 
ists of the day, and we may with right call the forthcoming autumn season, comprise 
him a great artist. In Madame de Lara Mdme. Amy Sherwin (who has returned to 
he had a most admirable associate, England after her great Tasmanian successes), 
and we feel inclined to call her the nearest Mdme. Marian McKenzie, Mr. George 
approach toa feminine de Pachmann. The Fergusson (who has been making notable 
concert opened with ‘‘ Sonata in A minor,” headway on the continent recently, chiefly in 
violin and piano (Schumann), in which both Berlin, where he has been giving recitals), 
artists excelled. A new work, ‘‘ Sonate in Senor Rubio (‘cellist to H.M. the Queen of 
E flat” for violin and piano, by R. Strauss, Spiin) and the eminent young English 
found much favour with the audience. Mr. violinist himself. 

Dunn’s rendering of ‘‘ Chaconne in D” (Bach) Mdile. Anna Kuznitzky, Mdlle. Marie 
invoked greatest enthusiasm, as well as Con- Heimlicher and M. Aurel V. Belinski, will 
certo (Dramatic) in A, in the form of a Vocal give a vocal and instrumental recital, under 
Scena (Spohr). Needless to say encores the direction of Mr. Ernest Cavour, at St. 
could not be refused and Mr. Dunn most James's Hall, on May 19th next. 
kindly responded to the loud and continuous Victor Hollander, the composer of the 
demands. Those who were present at the Opera “ San Lin,” which was produced with 
above concert might be interested in hearing great success in Germany a short time ago, 
something about the viclinist’s career. Ac- wil! give a concert of his own compositions 
cording to our contemporary, the Bohemian, at the Steinway Hall on May 25th next, 
‘““Mr. Dunn is a native of Hull and comes assisted by Miss Mary Owen, Mrs. Rosie 
of a musical family. When quite a child he Pearl-Hollaender, Madame Marie Boedcher, 
evinced great talent for music, actually Mrs. Plowitz-Cavour, Miss Ira Aldridge, 
making his first public appearance when Miss Sophie Herzberg (pupil of Mr. Plowitz- 
only nine years of age. At fifteen he went Cavour), Mr. Lyonel Hume, Mr. Douglas 
to Leipzig, where he studied under Schra- Lott, M. Aurel V. Belinski and Signor 
dieck, the famous teacher and master of Crispino Candia. 
technics. In the theoretical branches of his At Mr. Gregory Hast’s concert on April 
art he had the benefit of being instructed by 26th, the instrumental part was supplied 
= and Richter. Mr. Dunn's first by M. de Pachmann and M. Johannes 
ondon appearance was made at the Covent Wolff, who gave much pleasure by their per- 
Garden Promanade Concerts under the formance of Beethoven's ‘** Kreutzer” sonata. 
direction of Mr. Gwyllym Crowe. His Chopin formed as usual the Russian pianist’s 
repertoire is a large one, but he appears to cheval de force, and M. Wolff gave a bright 
have concentrated his attention chiefly upon and attractive serenade of Mr. Arthur 
the works of Paganini and Spohr, his special Hervey, which pleased so much that he had 
aim being to combine the divergent styles to repeat the same. He also played with 
of these two composers and so bridge over M. de Pachmann Mendelssohn’s violin 
the gulf that separates them. His technt- concerto. 
que is extraordinary, and as an exponent In the banqueting room of St. James’s 
of Paganini’s music he stands almost Hall, Signor Fasoli gave an afternoon con- 
unequalled.” cert on April 27th, which was very well 









Herr Cornelius Riibner, Court Pianist4geiiy — He acqnitted himself in a praise- 
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worthy fashion and is well equipped as to 
technique. - Signor Fasoli was joined by 
Miss Shakespéare in Goldmark’s ‘“ Suite in 
E major,” whilst Signor Ducci accompanied 
him in Vieuxtemps’s ‘ Concerto in D 
minor.” The “Capriccio in E flat” 
(Wieniawski), ‘‘ Largo,” from the Sonate, 
No. 5 (Bach) and ‘Capriccio in E flat” 
(Paganini), for violin alone, gave Signor 


Fasoli an opportunity to display his abilities — 


in every direction. The pianoforte trio in 
D minor, by Arensky, was finely executed 
by the concert giver, Mr. Hill, ‘cellist, and 
Miss Shakespeare, pianist. 

The third and last of the ‘“* Walenn series of 
chamber concerts” took place on Tuesday 
evening, April 18th, when the programme 
opened with Trio, ‘‘ Elégioque in D minor,” 
Op. 9, for piano, violin and violoncello, by 
Rachmaninoff, splendidly rendered by Messts. 
H. Parsons, G. Walenn and H. Walenn. 
Haydn’s “‘ Concerto in D major,” first move- 
ment only, played by Mr. Herbert Walenn, 
was enthusiastically received, whilst Mr. 
Gerald Walenn pleased greatly by his ren- 
dering of Paganini’s ‘‘ Theme and Variations 
in A minor.” Anton Dvorak’s ‘“ Bagatellen,” 
for two violins, violoncello and pianoforte, 
formed a worthy finale to a thoroughly en- 
joyable and artistic entertainment. 

Madame Ella Pancera will appear at the 
London Philharmonic Society's concert on 
May 1gth, and give her only recital this 
season at St. James’s Hall on the evening of 
May 26th, under the direction of Mr. Ernest 
Cavour. 

The ensemble pianists, Messrs. Ross and 
Moore, gave their third recital at St. James’s 
Hall on April 25th, when a large audience 
assembled. Mr. Alfred Ross, a brother of 
the pianist, made a most successful début on 
this occasion as a violinist. He showed to 
be an artist of good abilities, bringing out a 
bright and clear tone. As a solo he chose 
Vieuxtemps’s ‘* Violin Concerto in D minor,” 
of which he gave a good and expressive 
reading. 

It is with much regret that we have to 
announce the sudden death of Mr. Bond 
Andrews, a most talented English pianist and 
composer. He was only forty-two years of 
age and leaves a wife and family. 

M. de Pachmann gave a Chopin Recital 
on May rst at St. James’s Hall, when a large 
audience attended. The Russian pianist ex- 
celled in his playing, and it is needless to say 
how enthusiastically he was received. Let 
us hope that his next visit may not be too 
long deferred, and we therefore say au revoir 
a bientét. 





Mr. Tivadar Nachez and Mr. Ludwig 
Strakosch gave a concert on Saturday after- 
noon, April 26th, at St. James’s Hall, when 
a large and fashionable audience assembled. 
M. Nachez played, with his usual skill, 
Vieuxtemps’s ‘‘ Concerto in A minor,” Beet- 
hoven’s ‘‘ Romance in F,” and_ several 
smaller items. Miss Sophie Herzberg was 
the pianist on this occasion. 

Miss Amina Goodwin (pianoforte), Mr. 
Werner (violin) and Mr. Whitehouse ('cello), 
have combined in starting a trio party under 
the name of “The London Trio.” Their 
first venture took place on Thursday, April 
27th, when an interesting programme was 
put before the public. It included Beet- 
hoven’s ‘‘ Pianoforte Trio in B flat,” Garder's 
‘‘ Noveletten Suite,” Op. 29, and Brahms’s 
‘Trio in C minor,” Op. 101. Each of the 
performers are too well known in their respec- 
tive capacities to need further praise, and we 
hope that the trio will take rank among those 
which have a claim to be supported by all 
lovers of music. 

A grand Orchestral concert was given on 
April 28th, by Mr. Walter Handel Thorley, 
at St. James’s Hall, when several composi- 
tions of his own were produced. ‘They 
consisted of ‘Impressions from Shakes- 
peare, Macbeth,” ‘ Allegro Symphonique,” 
dramatic scene, ** Der Tod ” and three 
songs. The rest of the interesting pro- 
gramme included Overture of “ Die 
Meistersinger’’ (Wagner), Overture by C. 
V. Stanford, the concert coming to a 
close with Beethoven’s ‘Symphony in E 
minor,” No. 5. 

Those talented sisters, the Chaplin Trio, are 
giving their usual annual series of chamber 
concerts at the Steinway Hall. The first of 
the year, on April 28th, was well attended. 
Beethoven's C minor trio and Rubinstein’s 
fine B flat trio were the pidces de resistance. 
Miss Mabel Chaplin (‘cello) showed much 
brilliancy of execution in Popper's “ Papillon,” 
and Miss Kate Chaplin (violin) rendered 
Wilhelmj's setting of Lisp eas “ Siegfried 
Idyll” with a power not often found in lady 
violinists. Miss Nelly Chaplin (piano) played 
Mozart's Rondo in A minor with much taste 
and feeling. 

The Sidla Trio announced a concert on 
May 10th at the Music Room, 9, Argyll 
Place, by kind permission of Messrs. Doremi 
and Co. We presume this to be a new under- 
taking and wish the young ladies every suc- 
cess. It consists of Miss Maud E. Aldis, 
A.R.C.M. (violinist), Miss Janet S, Aldis 
(‘cellist) and Miss Annie Stones (vocalist and 
pianist). 




















PROVINCIAL. 


Norwich: The talented young violinist, Mr. Aldo 
Antonetti, was the artist engaged for the Norwich 
Gate House Choir Concert, which took place on May 
oth. This is his second appearance at these con- 
certs, having achieved much success on his former 
engagement. 





Nottingham: Mr. Bertie Withers created genuine 
enthusiasm by his beautiful ‘cello solos at a concert 
given at the Mechanics’ Hall on April 13th. 

Bexhill-on-Sea: A grand concert was given in aid of 
the funds of the Bexhill Town Band, at which one of 
the chief features of the evening was the violin playing 
of Herr Carl Walger. This gentleman has had the 
advantage of studying under Joachim, from whom, no 
doubt, he derives his sonorous style of playing. He 
delighted the audience by his impressive rendering of 
Svendsen's Romance in G, ‘“‘ Mazur"’ (Mlynarski) and 
**Saraband and Tambourin”’ (Leclair). 


Abevavon; The first orchestral concert which has 
ever been held in Aberavon, took place at the Public 
Hall on Thursday, April 6th: Mr. Albert Hooper is 
to be complimented on the very fine orchestra over 
which he has control and deserves the highest praise 
for his venture. It is already assured that his endea- 
vour to educate p2ople to foster a love of high class 
music will meet with the success it deserves. Some 
‘cello solos were admirably rendered by M. M. 
Goudman. 

Gloucester: The Woodfield School of Music (princi- 
pals, Misses Beale and Theobald), gave a grand concert 
on April 18th, at the Guildhall, Gloucester. No better 
orchestra could have been gathered together, and 
everyone appreciated the conductorship of Mr. P. 
Shadwick. A number of young people showed 
the apt training they had received at the hands 
of the principals, both instrumentally and vocally. 
Miss Mibel Morse gave a. splendid interpretation 
of Wilhelmj's ‘‘ Romance "' and Jeno Hubay’s “ Hejre 
Kati," in which she infused a depth of feeling which 
only atrue born musician can do. 


Derby: Mr. Harold Henry's Orchestral Society, now 
amalgamated with the old Orchestral Union, gave its 
second concert for the present season (the seventh) in 
the Temperance Hall, on Wednesday evening, before 
a large and fashionable audience. Mr. Harold 
Henry, R.A.M., who was the violin soloist, played 
an Andante by Hans Sitt and a Ballade of his 
own with all the delicacy of tone and brillancy to 
which we have been accustomed from him. His 
Romance, repeated by general desire, confirmed the 
good impression it produced at its first hearing. 
Needless to say that he received hearty recalls. 

South Wales: Merthyr has been in luck's way during 
the last few weeks with regard to the visits of several 
well known instrumentalists. Mr. Henley was the 
violinist at Miss Thorney's concert, and on April 13th 
Mr. John Dunn appeared at the Merthyr Orchestral 
Society's coacert. On April 2oth Mr. Squire was the 
‘cellist at a concert given in compliment to Mr. F. D. 
Jones, the harpist. 

Norwich. The Orchestral Union gave a concert at 
which the violin solos of Mr. Betjemann and the ‘cello 
playing of Mr. Whitehouse were greatly appreciated. 
These gentlemen were joined in Mendelssohn's Trio 
in D minor, No. 1, by Mr Rudd and this number 
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seemed the most enjoyable item of the evening's pro- 
gramme. The orchestra played, amongst other things, 
Schumann's “ Festal’’ Overture in C, for band and 
voice. 





> 
> 


ABROAD. 


An admirably arranged festival, under the 
guidance of Herr Andreas Moser, Joachim's 
biographer and colleague at the Hochschule, 
was held at the Philharmonic in honour of 
the Diamond Jubilee of Joseph Joachim. 
The orchestra was composed of 194 per- 
formers, of whom no less than 160 were pupils 
of the great master, or at least had taken part 
in his classes. There were eighty-eight first 
and second violins, twenty-eight violas, 
twenty-four ‘cellos and twenty basses. 
Nearly every European capital sent some 
pupilof Joachim. Amongst the violinists we 
may mention Marie Soldat, Gabrielle 
Wietrowitz, Emily Shinner, Richard Gom- 
pertz, Henry Such and Hermann Franke. 
The programme corsisted of Overture to 
* Euryanthe” (Weber), Variations for violin 
and orchestra (Joseph Joachim), Overture to 
‘*Genoveva” (Schumann), Overture to “A 
Midsummer Night’s Dream” (Mendelssohn), 
Symphony in C minor (Brahms), Concerto 
in G major (Bach). Every seat in the hall 
was occupied and had the place been twice 
as large it would have been filled to over- 
flowing. It is stated that forty-four violins 
used on this occasion bore the name of 
Stradivarius and were insured that evening 
for £50,000. After Joachim had taken his 
seat in a chair of honour decorated with 
flowers, an address, written in verse by Her- 
mann Grimm, was read by Fraulein Rosa 
Poppe, and at the last word spoken Herr 
Steinbach gave the signal for ‘“‘ Euryanthe ” 
to commence. The sound of this orchestra 
created an impression which can never be 
forgotten. Equally grand was the playing 
of Mendelssohn’s overture and Henri Petri 
was awarded great applause for his beautiful 
rendering of Joachim’s ‘‘ Theme for violin and 
orchestra.” One incident followed which was 
of deepest interest, namely, Herr Steinbach 
raised his baton and the orchestra began the 
Beethoven Concerto, which, however, was 
not down on the programme. Who was to 
play thesolo? The audience wondered, when 
Gabrielle Wietrowitz, Emily Shinner and 
Marie Soldat stepped forward and pre- 
sented their master with a violin and bow. 
He had not anticipated this turn in the events, 
but after some hesitation he good humouredly 
mounted the stage and immediately warmed 
to his work, displaying his grand style. It 
seemed as if the applause would never cease 
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and it is certain that this concert will never 
be forgotten by anyone present. 

Mr. Chapek, who has been a resident of 
Chicago for the last ten years and is at pre- 
sent a member of the Chicago orchestra, 
having been with that celebrated organiza- 
tion as first violinist since 1893, is represent- 
ing the violin department of the Kelso School 
of Musical and Dramatic Art. One of his 
pupils, Mr. Alois Trnka, gave a most success- 
ful concert on April 13th, when he played the 
Slavonic Dance by Dvorak, Scherzino by 
Sauret and Raff's Cavatina. 

Mr. Charles Dancla gave his first recital 
at the Salle-Pleyeli with the greatest success. 
Several new items from his pen were per- 
formed, and one was astonished at the force 
and finish which he could still give to his 
playing, considering his great age. An 
original Gavotte of his and Berceuse of 
Schumann’s, transcribed for the violin by 
him, are admirable examples of hisart. The 
second concert is to take place on May 18th. 

Mr. Henry Marteau is on his way back to 
France, after a most brilliant tour through 
Russia. 

M. Jean Gerardy has lately been playing 
in Madrid at several concerts, with enormous 
success. The Queen commanded his pre- 
sence at the Palace, and after he had played 
to her, she decorated him with the Order of 
the ‘‘ Chevalier of the Order of Isabella the 
Catholic.” 





> 
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OBSERVATIONS. 


Herr LICHTENSTEIN KoeENEssy, the Hun- 
garian violinist and orchestra leader, reported 
to the police that a thief had made an attempt 
to get possession of a 4,000 dollars violin, 
which had been presented tu him by the 
Emperor Francis Joseph. Koenessy had an 
office in the Depew building at 489, Fifth 
Avenue. While he was at luncheon a man 
went there and asked the office boy for the 
Francis Joseph violin. The boy knew the 
value of the instrument and he refused to 
give it up unless he had a written order from 
his employer. The man said he would get 
the order, but he did not return. The boy 
gave a good description of the man to Capt. 
Price’s detectives and they will make an 
effort to find him. 

Senor Arbos has just paid a visit to one of 
our East Coast resorts to examine the violin 
candidates for the Royal College of Music. 
The Senor is himself a pupil of Joachim and 
the acknowledged head of violin professors in 





this country, and therefore whatever he says 
on the subject comes with considerable weight. 
The Senor declared that with all the teaching 
there is in these days, and with the immense 
number of people who can play, it is quite 
rare to find anyone out of the profession who 
can tune a violin. In other words, while 
many pupils attain to a considerable pro- 
ficiency in one way, they remain ignorant of 
the most useful and elementary art of putting 
their instrument in tune. Many outsiders 
have noticed how often musical education 
breaks down just when it would be most 
useful. For instance, at an evening party 
how rare it is to find out one who can help 
out the evening. Either she has not brought 
her music, or she has a cold if a singer, or 
the piano is out of tune if a player. Or, 
again, in a place of worship, how rarely can 
anyone be found to put a second to a simple 
hymn tune, or come to the rescue in case of 
the illness of the professional organist. Per- 
haps, however, musicians have no more to 
complain of than other useful professions. 
Many a lady who has been through a course 
of cookery lessons could not cook a potato if 
put to it, and of the millions who are now 
instructed in reading, it is quite a delight to 
find one who can read well. 
x a x 

The organist, Franz Hellriegel, of Mark- 
neukirchen, relates that Sarasate was playing 
many years ago at a concert at Plauen in the 
Vogtland, and after the concert some of the 
Markneukirchen manufacturers begged him 
to let them look at the Strad presented by 
the Queen of Spain, and it was passed ac- 
cordingly from hand to hand. On being 
asked why he had not played upon it at the 
concert, Sarasate replied, that he did not 
often use it as its tone was inferior to that of 
his other violin. History does not relate who 
was the maker of the violin actually used. 

With regard to the fine instruments in- 
vented by Dr. Alfred Stelzner, of Dresden, 
according to a fixed system of measurements 
resting on certain modifications in the con- 
struction and form of Cremona instruments, 
Humperdinck, who was charmed beyond 
measure by their fulness and extraordinary 
mellowness of tone, has pronounced them in- 
struments of the future, and Dr. Joachim in 
trying them, or rather, hearing them played, 
twice running mistook a Stelzner for his own 
Strad. The question suggests itself, does the 
prestige of the Cremona instrument really 
depend entirely upon the tone of the instru- 
ment, or chiefly on the label and form—do 
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connoisseurs and experts infallibly recognise 
them by their tone ? 

Perhaps the most precious violin, because 
of its associations, is that of Paganini, pre- 
served so carefully in the Municipio of the 
Hotel de Ville,at Genoa. It is placed in asemi- 
circular recess in the wall, which is lined 
with pale blue satin, upholstered with buttons, 
and a sheet of plate glass covers the front of 
the recess to prevent its being touched by 
sacrilegious hands. A little time ago the violin 
—a Joseph Guarnerius—was taken out of its 
case to be fitted with two new strings, and 
after long years its voice was heard again, 
Signor Campaneri performing Paganini’s 
“Campanella” and the ‘“* Ave Maria” of 
Schubert, whilst Mdlle. Orloff played the 
‘‘Romanze” of Rubinstein. It was then 
restored to its recess, which was formally 
closed and sealed. 

* * * 

Policeman H. H. Cowen, of Towanda, Pa., 
has made a violin from the shell of a turtle. 
The turtle was captured some time ago. 
The shell was cleaned and at odd times 
Cowen constructed a neck of suitable wood. 
Now “with main strength and rosin on de 
bow” he draws select strains from the unique 
instrument. It is said to be the only turtle 
shell violin in existence. 

* * * 

At a monthly meeting of the Musical 
Association held on the 14th ult., at the 
Royal College of Organists, Mr. Towry 
Piper read an interesting paper on ‘“ Violins 
and Violin manufacture, since the death of 
Stradivari to the present time.” The lecturer 
pointed out as a proof of the marvellous skill 
of Antonio Stradivari that, save for the length 
of neck and base, the violin remained the 
same to-day as developed by this master of 
his craft in 1737; and said it should not be 
forgotten that the instrument was never 
designed to produce a volume of tone suffi- 
cient to fill large concert rooms. The poor 
results of English makers in the eighteenth 
century were attributed to them having 
adapted inferior models. The French might 
be accredited with having kept alive, to a 
certain extent, the traditions of the old Italian 
makers, and were the real upholders of the 
Stradivarian ideal in the present century. 
Some of Vuillaume’s violins were described 
as fine instruments, but the majority of them 
were of inferior quality. Some very fine 
specimens of violins by the makers referred 
to were exhibited by Mr. Piper, of which 
several with modern copies were kindly lent 
by Mr. Hart. At the conclusion of the 





paper Sir Paces Stainer, who occupied the 
chair, Mr. Cobbett, Dr. Warwick Jordan, Mr. 
Southgate and others joined in the discussion. 


A Berlin correspondent gives an account 
of the concert in celebration of the sixtieth 
anniversary of Joseph Joachim’s first appear- 
ance on the platform. The famous violinist 
received an overwhelming ovation from the 
audience and the orchestra, which latter was 
entirely composed of his old pupils. The 
great surprise of the evening occurred, when 
Professor Joachim was called upon to play 
the principal violin part in a Concerto by 
Beethoven, thus filling up a blank which had 
purposely been left in the programme. The 
German Emperor has conferred upon Herr 
Joachim the high distinction of the Order 
pour the Mérite. Amongst the eighty-eight 
violins used on this occasion, forty-four bore 
the name of Stradivarius and were insured 
for one million marks (50,000 dollars sterling). 

Berlin contains one hundred and eighteen 
music-schools, which is said to be the greatest 
number of schools of this class within the 
confines of any one city, and wha is more 
remarkable is that none of them lack scholars. 

% * * 

Sarasate, the famous violinist, is a hardened 
bachelor, though rumour puts it that ona 
recent visit to London he received quite a 
dozen offers from women whose incomes were 
for the most part of the four figure capacity. 
But no! the fiddler declines to be caught, 
and as he makes about £12,000 a year, money 
doesn’t tempt him. When Auber handed 
him his first prize at the Paris Conservatoire, 
the famous old musician said: ‘‘Sarasate, my 
son, wed thy violin, never a woman.” Sara- 
sate has not forgotten the words. 

It is always pleasant to have to record the 
success of an English composer. Such is the 
case with regard to Mr. Hepworth, residing 
at Chemnitz, whose ‘‘ Suite” was performed 
at the Symphony concert in Dresden, under 
the directorship of Kapellmeister Trenkler. 
This is the fifth time that his work has been 
heard in that city and it is spoken of asa 
piece of finely thought-out instrumentation. 
It consists of four parts, viz., Introduction 
and Fugue, Minuet, Intermezzo and Finale. 
In the Minuet Mr. Hepworth particularly 
succeeded in bringing out the classical ele- 
ment, whilst the whole is written in a fine 
and musicianly style. It is to be hoped that 
the time may not be far distant when we may 
have the pleasure of hearing the ‘ Suite” 
performed in London. OBSERVER. 
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SUPPLEMENT.—NO. 67. 
PAGANINT’S VIOLIN. 


ANYTHING pertaining to this extraordinary man, his 
life, playing of violin, is always interesting, therefore 
Mr. H. Allen’s account and description of this artist's 
instrument may be of interest. Paganini became 
possessed of the violin in the following manner: It is 
well known that he was a great gambler, and on one 
occasion while at Leghorn he had to sell his violin to 
pay his debts. He was in despair for an instrument 
to play upon at his concert, and asked M. Livron, a 
French merchant, to loan him his Guarnerius to play 
ithat evening. After the concert he desired to return 
the instrument to its owner, but the Frenchman 
replied, “his fingers should never profane it again,” 
and bade Paganini keep it. This is the instrument 
now in its glass dome in the Sala Rossa of the 
Municipio at Genoa, Italy. 

Mr. Allan says: * Barly in the morning of the day 
following that on which I had paid my personally 
-conducted visit to the divine Guarnerius I waited upon 
the civic authorities, and after an hour of the circum- 
locution and inter-portal communication which forms 
the inevitable overture to an interview with an Italian 
sindaco I succeeded in obtaining an audience of the 
Baron Podesta, Syndic of the city of Genoa. This 
gentleman received me with every expression of esteem 
and respect, but was obliged to return the same answer 
that he had been obliged to return to King Hum- 
bart on the occasion of the Milan Exhibition—namely, 
that by the terms of Paganini's will the instrument 
could not leave the Municipio; however, after ex- 
hausting all my ordinary arguments, I was about to 
leave him, when the spirit prompted me to unmask my 
last battery; so I turned upon him with the authority 
-of a great name. II] Sandaco bowed, and saying how 
sorry he was not to accord “Ja chose capitale,"’ placed 
the violin at my disposal (under careful supervision) 
for the day. 

‘To write the necessary official letter, to engage a 
photographer, and lay in a stock of writing materials 
‘was the work of three minutes, and a procession formed 
itself to take the violin from the case. The procession 
consisted of—first the gorgeous beadles, then the 
present writer, and behind him Signor Giovanni de 
Simoni (Capo Officio del Civico Economato) and 
Signor Gatano Corsi (Vice-Legretario del Municipio). 

‘‘The procession advanced through the Sala del 
Consiglio, through a crowd which parted right and 
left for us, into the Sala Rossa, where my first visit 
had been paid. But what a change! the whilom 
-deserted room was lined with gaily dressed people, a 
triangular table stood in the middle, with four arm- 
chairs in front.of it and one large one behind it. As 
our procession entered the room an: official girt in a 
-civic scarf motioned me towards one of the armchairs. 
The situation burst upon me like a flash of lightning— 
it was a civic wedding going on, and they took me for 
the bridegroom. 

‘‘Never did harmless commissioner find himself in 
so ghastly a predicament, and never did he so narrowly 
escape an awful calamity. The necessary explana- 
tion ensued, and the society which had doubtless been 
relieved by this slight divertimento relapsed into the 
normal condition of wedding-day boredom. The 
‘procession,’ having taken the violin, case and all, 
from the cupboard, retired in the same order in which 
it had advanced, reinforced by a third larger and more 
gorgeous beadle who carried the Paganini violin. 
Arriving in a third room, where my photographer was 
awaiting us, the seals of the glass case were solemnly 
broken, the case was opened, and the fiddle, for the 
first time since the death of Paganini, was placed in 
the hands of a stranger. 
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“The instrument was made over to the civic 
authorities on December 2nd, 1850, and was sealed up 
in its present case in July, 1851. Since then it has 
been out of its case for various purposes, four times— 
on March 17th, 1868; on June oth, 1875 ; on January 
18th, 1877; and on November 6th, 1882. It has only 
once been heard in public, and that was when it was 
confided to Camilleo Sivori, Paganini's favourite pupil, 
who played upon it at a reception at the Duc d'Aosta's. 
The operation of examining it and taking its photo 
occupied about three hours, and I am inclined to 
regard them as some of the most privileged moments 
of my life. 

“All the time the officials sat and glared at me, 
horrified, no doubt, at the idea that their fiddle should 
be touched by the hands of the impious alien, whilst 
two clerks drew up an account of the proceedings, 
which we all subsequently solemnly signed. The 
violin is of the grandest pattern of Joseph Guarnerius 
del Gesu, and bears the date 1742. The general tone 
of the varnish is dark red, and it is much worn on the 
side of the tailpiece, where the virtuoso's chin clasped 
it; the wood also at the edge of the incurved side 
nearest the E string is much worn away by the rapid 
action of the bow in high passages. A similar but not 
so accentuated wear is found on the opposite side 
nearest the G string, whilst a curious deep groove is 
worn right into the wood all along the right hand side 
of the fingerboard. , 

“* The wear is also very marked to the right of the 
neck, where the hand is placed in the high positions. 
The bridge, which I am assured is the original one, is 
rather low, plainly cut, and with remarkably small 
and thin feet. The glorious quality of the varnish of 
this unique instrument is best seen by looking at the 
sides, which are in a state of preservation, save at the 
bottom, and at the right of the neck, where the varnish 
cannot help ‘ going’ on a much-used fiddle. The back 
is worn with a great round wear at the bottom of the 
lower curves, where the fiddle was clasped to the 
master's breast; and a circular wear in the centre of 
the back shows that he was in the habit of putting it 
down anywhere, and not of scrupulously returning it 
to itscase. To the left of this round wear is, alas, a 
little patch where the varnish has been torn off when 
the municipal seal, which was at first stuck here on the 
back, was afterwards removed and placed upon the 
scroll, where it is comparatively Daeialonn The edges, 
save at the top and bottom, are perfectly strong and 
unworn. The back, which is made in two pieces, as 
in the generality of fine violins, is carved out of the 
most magnificent maple. The head of the violin, 
which has been fitted to the instrument with a new 
neck, is very finely cut, and has three deep grooves 
carved round the scroll, finely chiselled, and the var- 
nish here is caked in layers, which shows its richness. 

‘* Strange to say, the head has not been worn much 
by turning round the scrolls, where it generally shows 
wear ; but the back of the head is almost worn flat— 
another evidence of its having lain about on tables, 
and so on, when notin use. The chin of the scoll is 
very much pointed, and the ‘nut’ over which the 
strings pass to the bridge is made of ivory. I have 
been thus minute in my description of the wear as it 
affords us such an insight into Paganini’s manner of 
playing. The patch by the side of the tailpiece and 
the large wear on the back tell of the force with which 
he held the instrument so as to be able to run his hand: 
up the fingerboard, and actually lean it upon the 
instrument in those high and pizzicato passag , which 
accounts for the jong groove down the side of the 
fingerboard, and the broad patch at the side of the: 
neck, on the table of the instrument. The wearing 
away of the edges in the curves of the instrument bears 
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a striking testimony to the force with which he sawed 
the gut in his bravura passages on the first and fourth 
strings. Indeed, one has only to look at the fantastic 
a of exposed wood here and there upon the 
ddle to conjure up the ghostly fingers that wore them 
bare, and the grotesque figure which it completed. 
Attached to the head of the instrument by green 
ribbons and the seal of the municipality is a card 
bearing the seal of Baron Achille Paganini, and the 
words ‘Violino di Nicolo Paganini,’ in his hand- 
writing. 

*‘A bow, the one he always used, stands with the 
violin beneath the crystal dome. The length of the 
whole fiddle is 60 cm., that of the body 354cm., from 
neck to rest. The following document is attached to 
the holder of this instrument: ‘Genova, il quattro 
Luglio Mille otte cento cinquant uno Cartoleno annessa 
al violino del fu Barone Nicola Paganini, firmata da 
tutte le parti intervenute nell’ atto della consegna del 
Violino Medesimo, fatto in questo giorno a rogito del 
Notaro Giacome Borsotto pure sotto critto.’ Then 
follow fourteen signatures and the seal of the muncipal 
arms. 

‘** With this document there is also beneath the case 
a fold medal exhibited, bearing on the obverse the arms 
of Genoa, and the words ‘Ordo Decur Genu,’ and 
on the reverse the legend ‘Nic. Paganino Fidicini | 
cui nemo par fuit | civique | bene-mer-enti | Arnd 
eccxxxiii I.’ :: 

‘‘This medal was struck six years before the death 
of Paganini. Paganini nearly lost this violin in 1836, 
and was in great agony of mind over it, and it had to 
go under thorough repair. It was on this occasion 
that Vuillaume made a celebrated copy, which Camilleo 
Sivori received as a present from Paganini, and which 
he played on all his life.""—Gro. Bray.ey in the 


Leader. 
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AUTOBIOGRAPHY OF A RARE 
VIOLIN. 


In the far-off days I was one of many, but now most 
of my brothers and sisters have gone I know not 
where, and I am almost the last of my race. It is a 
melancholy thought, but the fact has its consolations, 
for I now rest secure in a glass case by the side of a 
Strad, who, methinks, is unnecessarily proud of his 
sound-holes and golden-red varnish. Still the adven- 
tures I have been through during the 160 years of my 
life make me swallow his insulting mien with compara- 
tive calmness. 

My earliest recollections are of being hung up to 
have my first coat of varnish dried, and this stage of 
my existence was very wearisome, for the process of 
varnishing lasted so long—I must have been given 
ever so many coats before I was considered finished. 

Then came a proud day for me—I was strung. It 
was a little trying while I was played to m e-faced 
maker, but the look of anxiety with which he at first 
listened gradually gave way toa slow smile of triumph, 
and I knew that I was a success. 

After that I was laid in a soft-lined box for a very 
long time, until one day an old gentleman in a ve 
big wig and much embroidered coat looked at me wit 
great interest as he sucked the top of his gold-headed 
cane. ' He was a strange old man, and did not seem to 
care much about my tone, but went into ecstasies over 
my beautiful varnish and lines. One thing he did not 
like, and that was a streak of grey wood down my back. 
That streak is now one of the marks of my rarity, and 
enhances my price. The world of violins is a strange 
world ! 

In the end I was carefully carried out of my maker's 
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workshop and gently deposited in the front seat of my 
purchaser's coach. My maker seemed really grieved 
to part with me. The old man who had bought me 
was very fidgetty when the lumbering coach swerved 
round the corners of the narrow lanes through which 
we were journeying, and once or twice he took off my 
covering to gaze at me, while he reflectively sucked: 
the gold head of his cane. 

At last we came to a fine, big palace, and I was. 
carefully taken out of the coach by the old gentleman. 
We ascended a broad flight of stone stairs, and then: 
entered a dim room, whose walls were covered with 
books, the bindings of which gleamed in the flickering 
light of the wood-fire. The old gentleman clapped his 
hands, and the servant came in with tapers. It was. 
a proud moment of my life when I saw what a beauti- 
ful place I was in, and how much my present master 
admired me, but I was sorry, for my part, that I 
could not admire his playing of a composition by 
Corelli. 

I had never heard myself sing a real composition of 
music before, because my maker had only had me tried 
with scale passages and so on, but we rare violins are 
naturally musical, and I now know that my owner 
played execrably. 

Presently I was put back into my covering, while the: 
old gentleman murmured, “‘ wonderful tone, wonderful 
tone.” ‘How I yearned to show him what I was sure: 
I really could do! 

It was a lonely life in that handsome palace and I 
was glad when, after dinner in the afternoon, my owner 
brought out a music stand, and, having solemnly put 
some music upon it, sat down to practice. I did my 
best to wake the echoes of that dim, large library, but 
the old gentleman had no power in his touch, and he: 
played such dry music that I imagined my varnish was. 
cracking. Still it gave him pleasure to play. One 
thing I noticed about him, and that was that he always. 
finished his practice with an old French chanson, and 
then he kissed a miniature of a lady. The practising 
became less and less frequent and one day in the winter: 
it ceased altogether. 

When next I saw the light I was rudely handled by 
a dissipated-looking young man, whose hands trembled 
as he held me up to the light. I did not seem to 
interest him very much and he roughly put me down 
in a corner, among some bcoks that had evidently been 
thrown there. I had had along sleep since those days. 
when the old gentleman played me, but I gathered 
from the conversation my new owner had with a 
beautiful young lady that I was in a different country. 
I now known I was in Paris, and it must nave been. 
just about the time of the revolution there. 

(To be continued.) 
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OLE BULL’S “ NEW NORWAY.” 

Ir was out in the wilderness, when, forty-six years 
ago, Ole Bull established his ‘‘ New Norway"’ at 
Oleona, Pa., but now the steam cars pass within four 
or five miles of the ruined castle of the famous 
violinist. In the mountains of Potter Country, Pa., 
he recognised the counterpart of his own beloved 
Valestrand, and there he determined to set up his new 
republic. Unfortunately, his business abilities were 
not on a par with his musical talents, and he fell an 
easy prey to the unscrupulous. In 1852 he purchased 
125,000 acres of wild land on what is known as Kettle 
Creek, and began the erection of a town upon the site 
of a picturesque mountain. He also began the castle 
which was to be his home and resting place when he 
was not actually engaged in his musical pursuits. A 
church, hotel, business places and hundreds of dwellings 
soon found being in this mountain wilderness, and 
1,200 of the sons and daughters of Norway came to 
the new colony to dwell. 

Ole Bull was keeping his engagements in various 
parts of the country, charming thousands and thou- 
sands with his marvellous music. He was in Cali- 
fornia when the news reached him that the titles to 
his Pennsylvania property were worthless. The man 
of whom the land was purchased had neither right nor 
title to that which he had sold him. The real owner 
of the territory was a quaker, a man who had no part 
in the swindle, and who used his best efforts to help 
Ole Bull recover his money. All efforts were un- 
availing, however. All the satisfaction he could obtain 
was the defiant statement: ‘‘ Well, I have your money, 
you can do your worst." And the worst was tamely 
to submit to the swindle, for with money all gone and 
health impaired by the mental strain and disappoint- 
ment of failure, the great musician was unable to cope 
with the wily swindler, and retired from the property 
poorer by several hundred thousand dollars. 





OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words, 6d. and $d. for e additional 
word. Trade Advertisements not inserted in this column. 
Advertisements to be addressed to the Secretary, 38, Warwick 
Road, Earl's Court, London, S.W. 
OR SALE. | Powerful-toned Solo Violin, 
Guiseppe Maravelli, 1893 make, value £5, will 
take {2 10s. For immediate disposal. Cash with 
order. Address, Claude B. Dunn, Moss Grove, 
Kingswinford, nr. Dudley. 
OR SALE.—Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times, 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5 ; also Violin by Carl 
Meyer, £2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
OR SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Viola, by Kennedy, case, bow. Price 
é 14. H. Winter, 90, Forest Lane, Stratford. 
F° SALE. — Violin, by G. B. Guadagnini, 
guaranteed genuine, good condition, splendid 


tone. Price £140. Apply Edward Crofton, 18, 


. Sydney Street, Stretford, near Manchester. 


OR SALE.—Splendid Violin, with two Bows, in 

polished case, 4os. Baker, 24, Wickenham 
Avenue, Bexhill-on-Sea. 

ANTED.—Exceptionally fine Viola; approval 

after deposit ; write quoting absolutely lowest 

rice, F. H. Burn, 22, Windsor Terrace, Newcastle-on- 


ne. 
Poe SALE.—Davidson's book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
J 1OLINS.—Fine Old Instrument byCramond, fro; 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of ** The Secret of the Celebrated Italian Violin Makers, 
discovered and explained.” ) 


An Instrument of this maker can be seén by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


‘‘By desire of Mr. Micce, I willingly testify that after many years trial, I consider the 
violins constructed by him equal to the best instruments. 

‘‘ A grand and surprisingly soft. tone, uniformity in all positions, and extremely ready 
response are the qualities strikingly combined in Micce’s Violins. 


Coblenz, 4th September, 1889. 


(Signed) R. Maszxowsk1.” 


‘‘T have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Orro Micce. The tone is vigorous and beautiful, and its special feature is that it is 
not wanting in that noble and refined euphony which is so much praised in the old violins.” 


Berlin, 28th November, 1889. 


(Signed) GaBrigLE WIETROWETZ. 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address: 


PROSPECTUS ON APPLICATION. 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W 

















136 THE VIOLIN TIMES. SUPPLEMENT. 


























Ce Paani alls oasi-ctnang 
a — 


= Stock XTakins. VW 
ANNUAL CLEARANCE SALE. 


Soiled and Surplus Stock, Travellers’ Samples, etc. 


HAYNES & CO,, LTD., 


Have just completed their Annual Stock Taking, and are issuing a 


BARGAIN LIST, 


Which will be sent post free on application. This is the third year of the issue of such 
a List by them, and on this occasion, in addition to the accumulation of soiled instruments 
inevitable in a large business, the Bargain List contains instruments which they purchased 
recently at the Sale of a London Bankrupt’s Stock. 
All these instruments are in perfect playing order, those which were damaged having 
been properly repaired in Haynes & Co.’s own workshops; therefore this is an excellent 
opportunity to obtain Violins, etc., of very superior quality at unusually low prices. 





Viclins by Georges Charles Fillion and Georges Lotte. 


We have recently taken over the Agency of these well known instruments, and the 
Signatures of both makers are registered as Trade Marks which are our property. We 
invite attention to the instruments, which are choice examples of the best work of the 
modern School. 


PRICES, £8 8s.; £1010s.; £12 12s. and £18 18s. 
SOME OF HAYNES & CO”.S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 
basses, and brief notices of the most celebrated players. 


Illustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 


A concise, simple and practical work. 
Well tilustrated. Paper covers, 1s. Cloth, 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s, 6d. 
The History and Construction of the Violin, with a short 
Account of the Lives of its greatest Players and Makers. 


Written specially for the Use of Students preparing for Examinationsby G. FOUCHER. Cloth, 2s. 6d. 


The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 











New Catalogues of Instruments und Accessories now ready, and will be sent free on 
Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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BONN’S PATENT BRIDGE. 


—_ Senor SARASATE says: ‘‘I find ita de- 
g vious =f os improvement on the old two footed 
ridge.” j 
Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 
Mons. JOHANNES WOLFF says : ‘‘ While 
it greatly improves the inner strings, the outer 
strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 

ahs —in fact, they are very much weaker. This is 
eatane because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 


inner ones have not. 
BONN’S NEW BRIDGE WiTH FOUR 
FEET renders each String perfect. C ear ring- 


= ~> ing tone, clearer pizzicato notes, notes in hig 
positions’ more mellow, greater carrying power, and above all 
every Strin ual in B ret and brilliancy. Prospectus free. 
SAMPLE VIO IN BRIDGE 1s. 1d. 


Used at the Principal Conservatoires on 
the Continent. 
Perfect in tone. Artistic in construction. 


PRICE LIST AND TESTIMONIALS 
POST FREE. 
Sote AGENT FoR GREAT BRITAIN AND 
CoLonigs. 
J. EDWIN BONN. 


MIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The Bap een of the Premier 


i is the result of a 
ents conduct i 


c by J. — aoe, 
] V preparation t are su 

jected to chemical treat which ders them comparatively 
unaff by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, ter durability, 
and such strength that the “E” will bear ing up to “A,’ 
thus standing a greater strain than any other string ever 
produced. Each is subjected to a test before leaving the hands 
of the inventor. and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 28. 6d., or 5s. post free. 


series chemical 
M.S.C.L, F.C.V., L.Mus. In their 





J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 





Monthly Auctions of Musical Property. 


— PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property,on or about the zoth of every 


Month. Property intended for insertion, or particulars /’ 


of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothat date. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


EXAMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the rst of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr's Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free) Fs 49 $e ee 2s. 6d. 

For the Continent and America and 

Foreign Colonies within postal 
union, per annum (post free) se 3s. od. 


Trade supplied by WM. REEVES. 185, Fleet Street, E.C. 
West End Agents: St. Cecit1a Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
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JOHN ROBERT BINGLEY. 


Tue subject of this brief biography, Mr. John 
Robert Bingley, was born in Kingston-upon- 
Hull on December 24th, (859. He com- 
menced his musical career at a very early age, 
under the guidance and superintendance of 
his father, Mr. Richard Bingley, a thorough 
musician of the old school himself, and violin 
repairer of great repute. 

Young Bingley made such rapid progress 


‘that at the age of eleven he was able 


to take part in quartets and other ensemble 
works. 

After a course of training under his father 
he studied for some time with H. Bayman, 
the Musical Director at the Alhambra and 
conductor of the Philharmonic Society in 


_ Hull. 


Herr Bernhart Tharann was the last pro- 
fessor under whom he studied, and through 
his aid made his first appearance in public as 
a soloist in 1878, playing with great success 
a Polonaise by Laub, fe “Elegie” by Ernst. 
Even at this, his first public appearance, 
his rendering of the pieces took the audience 
by storm (as it were) and they were not slow 
to recognise the delight he afforded by his 
performance, being recalled for the last solo, 
which he repeated. 

After this Mr. Bingley went on tour 
through the principal towns of England and 
Scotland and everywhere received perfect 
ovations from his audiences. In 1884 Mr. 
Bingley decided to settle down as a teacher 
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BONN’S PATENT BRIDGE. 


— Senor SARASATE says: “I find ita de- 
y cided improvement on the old two footed 
Bridge.” ; 
Herr DAVID POPPER says: “It pos- 
sesses all the advantages ae claim for it.” 
Mons. JOHANNES WOLFF says : ‘* While 
it greatly improves the inner strings, the outer 
strings are more clear.” 


All Violinists know that with the old two 


footed Bridge the two inner Strings are never 
ed so powerful and brilliant as the two outer ones, 
aa —in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 


on the belly of the Instrument, whereas the 
inner ones have not. 
BONN’'S NEW BRIDGE WiTH FOUR 


| (\t\ FEET renders each String perfect. C ear ring- 
= > ing tone, clearer pizzicato notes, notes in hig 


positions’ more mellow, greater carrying power, and above all 
every Strin ual in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE is. 1d. 
Used at the Principal Conservatoires on 
the Continent. 
Perfect in tone. Artistic in. construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 
Sore AGENT FoR GREAT BRITAIN AND 
CoLonigs. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The prefecticn of the Premier i 
SCT PET Char in eee sped they te sak 
M.S.C.L, F.C.V., us. Int preparation are su 

jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
them a more brilliant volume of tone, i 


ter durability, 

y ing up to “A,’ 

a greater strain than any other string ever 

c Each is subjected to a test before leaving the hands 

of the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 28., 28. 6d., or 5s. post free. 


J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 





Monthly Auctions of Musical Property. 


) ge PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars , 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothat date. Auction Gallery, 
47, Leicester Square, London, W.C, Established 1794. 





Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


ExaMINaTions.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr's Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) a ee de se 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) oe 3s. od. 
Trade supplied by WM. REEVES. 185, Fleet Street, E.C. 
West End Agents: St. Cecitia Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 


2s. 6d. 
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JOHN ROBERT BINGLEY. 


Tue subject of this brief biography, Mr. John 
Robert Bingley, was born in Kingston-upon- 
Hull on December 24th, 1859. He com- 
menced his musical career at a very early age, 
under the guidance and superintendance of 
his father, Mr. Richard Bingley, a thorough 
musician of the old school himself, and violin 
repairer of great repute. 

Young Bingley made such rapid progress 
that at the age of eleven he was able 
to take part in quartets and other ensemble 
works. 

After a course of training under his father 
he studied for some time with H. Bayman, 
the Musical Director at the Alhambra and 
conductor of the Philharmonic Society in 


_ Hull. 


Herr Bernhart Tharann was the last pro- 
fessor under whom he studied, and through 
his aid made his first appearance in public as 
a soloist in 1878, playing with great success 
a Poionaise by Laub, and “Elegie” by Ernst. 
Even at this, his first public appearance, 
his rendering of the pieces took the audience 
by storm (as it were) and they were not slow 
to recognise the delight he afforded by his 
performance, being recalled for the last solo, 
which he repeated. 

After this Mr. Bingley went on tour 
through the principal towns of England and 
Scotland and everywhere received perfect 
ovations from his audiences. In 1884 Mr. 
Bingley decided to settle down as a teacher 
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of music and seldom appeared again as a 
soloist, devoting himself to teaching and 
orchestral works, his reputation as an orches- 
tral violinist being well known. 

Mr. Bingley has the name of being one of 
the best conductors of dramatic music in the 
profession. 

His many pupils have gained distinction 
in obtaining certificates at the local examina- 
tions for the College of Violinists ; both past 
and present pupils highly esteem their 
teacher. 

His two hobbies are fishing and photo- 
graphy, being an adept at both, and which 
he thoroughly enjoys during his midsummer 
holidays. During his engagement with Mr. 
Councillor Curry at the Prince of Wales 
Theatre, Great Grimbsy, he has been the 
recipient of many favours at that gentleman’s 
hands for his attentiveness to business, etc., 
the last item being a splendid ivory, silver 
mounted baton, bearing the inscription “ Pre- 
sented by Councillor H. J. Curry, to Mr. J. 
R. Bingley.” 

Since coming before the public Mr. Bingley 
has introduced the amazing number of 3,450 
orchestral works. 

This little biography of Mr. Bingley speaks 
volumes as to his capabilities, etc. 
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GROWTH OF VIOLIN PLAYING 
BY WOMEN. 


By GERTRUDE PAULETTE OGDEN. 


(Concluded from page 108). 

Beloved by a_ generation of pupils, 
this lady, whose Silver Jubilee last year 
attracted all but national notice, besides her 
extensive work in the practical, has done 
much in the intellectual department of music. 
She was the first lady ever to address the 
Literary and Philosophical Society, before 
which, in 1880, she delivered a lecture on the 
history of the violin. As a writer she has 
contributed much to English and Swedish 
journals, and has been honoured by member- 
ship in the various societies of journalists. 
In recognition of her literary and musical 
ability the King of Sweden conferred upon 
her the gold medal, Litoris et Artibus. It is 
a just interference therefore that Miss 
Werner's earnest, useful and _ intelligent 
musical life has tended to encourage the 
growth of violin playing by women; and we 
may truthfully adopt the language of a patron 
and say: Well do we know how faithfully, 


' with what skill, and with what great gifts she 


has advanced the art she loves and serves. 





THE VIOLIN TIMES. 


Dr. Phipson’s remarks, to be found in his 
recent work, ‘‘ Famous Violinists and Fine 
Violins,” published in London in 1896, are 
as follows : 

When Gertrude Mara reached London 
every fop raved about the wonderful German 
girl who played the violin. ‘ The attention 
she received from the nobility, and the 
universal admiration in which she was held, 
both for her musical talent and her graceful 
manners, aroused a feeling akin to jealousy 
in certain quarters, and it was openly as- 
serted in many places that the violin was an 
improper instrument for a woman. The exact 
significance of this condemnation I could 
never quite understand. All I know is, that 
from that time, 1760, for more than a hun- 
dred years, women who played the violin 
have always been very rare, until the appear- 
ance of my ‘ Biographical Sketches of Cele- 
brated Violinists’ in 1877, when three curious 
events occurred. The book was brought out 
by the Publishers in Ordinary to Her Majesty 
the Queen. Shortly after its publication Her 
Majesty sent to the Manchester Exhibition 
her picture, ‘The Violin Player,’ and 
graciously permitted her son, The Duke of 
Edinburgh, to appear in public concerts as a 
violinist. Also, from the date of the publica- 
tion of that book to the present time the 
number of lady violinists has increased enor- 
mously. The cause of this coincidence must, 
perhaps, be sought for in the sympathy of the 
author for the performances by ladies upon 
an instrument which requires so much 
delicacy and refinement of feeling; and no 
doubt this sympathy had more than once 
found its way into his pages.” 

So it may be said that increase in violin 
playing by women really began some forty 
years ago, as a result of the Milanollo in- 
fluence on the Continent, continued pro- 
gressively in America by reason of the 
elevating quality of Camilla Urso, and later 
abroad through the performances of Lady 
Hallé, the work of Hildegard Werner, and 
the publication of Dr. Phipson’s biographies ; 
until the worthy players in the world, con- 
temporary and other, on violin, ‘cello, and 
contrabass, are in number some 600 instead 


of 73. 





Uncertainty.—* She is determined to be 
a musician, but can’t decide whether to make 
a speciality of the violin or the piano.” 
“Has she no _ positive predilection for 
either?” ‘Oh yes; but some of her friends 


think she looks better standing, and others 
that sitting is more becoming to her.— Woman 
at Home. 
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THE VIOLONCELLO AND ITS 
HISTORY. 


It is indeed singular that while the already numerous 
works on the history, construction and literature of 
the violin are constantly being supplemented by new 
ones, no book, dealing ina thorough manner with that 
noble instrument, the violoncelio, has until quite 
recently appeared in the English language. Lovers 
of the vicloncello and students of musical literature 
generally are therefore greatly indebted to Isabella S. 
E. Stigand for herexcellent translation, recently issued 
hy Messrs. Novello, of Herr Wasielewski’s valuable 
history of the violoncello, which was published in 1888. 

The first part of this interesting work is devoted to 
the viola da gamba, the history of the violoncello and 
violoncello playing being connected up to a certain 
point with that of the viola da gamba, and its pre- 
cursor, the basso di viola of the sixteenth century. 
Speaking of the transition to the violoncello, the author 
says that the viola da gamba, which for nearly three 
hundred years had played an important part both as 
an orchestral and solo instrument, was replaced by the 
violoncello in the course of the eighteenth century. 

It offered two very important advantages over the 
gamba. First, the finger technic was wholly unlimited, 
because the fingerboard has no frets, which in regard 
to runs and cadences, as well as change of positions, 
opposed a substantial hindrance to the gamba player. 
Then the player on the violoncello could obtain more 
tone than on the gamba by drawing the bow more 
forcibly over a single string. The upper edge of the 
bridge of the gamba over which the strings passed 
was so flatly cut for harmonized or part playing that 
it was necessary to avoid a strong tone lest the neigh- 
—— strings should be thereby sympathetically 
affected. But the bridge of the ‘cello, on the contrary, 
was of a more convex form, whereby playing in parts 
was indeed precluded. ‘ 

As is known, on the ‘cello, as in the violin, double 
stops and chords are possible, and the last only broken 
up. In this manner tke violoncello was used formerly 
at the performances of operas and oratorios as solo 
accompaniments of recitatives, for which of course it 
was requisite that the player should have a thorough 
knowledge of music theoretically, as he had to execute 
at sight figured basses. In the seventeenth century 
the violoncello still occupied a very subordinate and 
modest position, and was rarely employed except as a 
bass instrument in the orchestra. 

In Germany the use of the violoncello as an orches- 
tral instrument ensued later than in Italy, though 
much sooner than in France. For although it had 
been introduced into the Parisian Opera in 1727, by 
the ‘cellist Batistin, it had already been in use since 
1680 in the Vienna Hofkapelle. The Saxon Hofka- 

lle at Dresden next followed by the installation of 

our violoncellists and the example was soon followed 
by other German courts. 

As the gamba enjoyed much favour, however, the 
introduction of the violoncello was not effected with- 
out difficulty, to which indeed the gambists, who 
thought their pretended rights were thereby infringed, 
not a little contributed. But even if the violoncello 
— the gamba in the orchestra, the latter was 
cultivated as a solo instrument for some time longer, 
and many of the good old gambas were in course of 
time metamorphosed into violoncellos and made 
available for further use, while the more insignificant 
specimens were destroyed if they were not required 
for museums, and so preserved from destruction. 

The art of violoncello playing in the first stages of 
its development was, as regards the method of treat- 
ment, not so much favoured as violin playing. To the 





latter a definite direction for imitation was early given, 
as soon indeed as the end of the seventeenth century, 
by the Roman school founded by Arcangelo Corelli, 
which was soon followed by the foundation of the 
Paduan and Piedmontese schools. When a few pro- 
minent artists of this instrument had brought it into 
greater consideration, centres were formed by distin- 
guished masters for the study of the ‘cello, which 
supplied the want of proper schools. 

As a solo instrument the violoncello was first valued 
in Italy, the land of its birth. The most famous 
Italian ‘cellists and writers for the instrument were 
undoubtedly Attilio Ariosti, Buononcini, Franciscello, 
Alessandro Scarlatti, Cervetto the elder, Caporale 
Carlo and Ferrari. While many of these men ad- 
vanced the technic of violoncello playing, and enriched 
the literature of that instrument, the Italian nation 
possessed in Luigi Boccherini an artist who excelled 
all his countrymen both as performer and composer. 

“Boccherini was one of the first of the Italian 
school who gave decided expression to the solo and 
virtuoso side of his instrumert. He not only made 
possible for ‘cello music the higher and highest parts 
of the thumb position, with the exception of the com- 
plicated harmonics first discovered and made available 
after his time, but he also considerably extended 
beyond his predecessors the playing of other stops, as 
well as the execution of passages.” 

The violoncello had oe found its place as an 
orchestral instrument about the year 1680 in Vienna, 
and in 1709 in the Dresden Royal Orchestra. Toward 
1720 it had penetrated also into Northern Germany, 
and it must have been extensively used in other parts 
of Germany, otherwise Joh. Seb. Bach would scarcely 
have conceived the idea of composing for it his solo 
sonatas, which were extant between 1717 and 1724. 
There were even at this time two German violoncellists, 
who appeared to Gerber sufficiently important to be 
mentioned in his Dictionary of Music. They were 
Johann Sebald Triemer and Silesian, Riedel. 

Next to these must be mentioned Werner, who 
played so well that, according to Gerber, no foreign 
‘cellist ventured to play in Prague. Caspar Cristelli 
—_ distinguished himself as an accompanist, and 
also wrote several compositions for the instrument. 


Fao Baptist Baumgartner was also a famous per- 
ormer, and also wrote an instruction book for the 
instrument, which was published about 1777 at The 
H 


ague. 

Wenzel Himmelbauer and his pupil, Philipp Schind- 
léker, Wolfgang Schindléker, nephew of the latter, 
Franz Joseph Weigl, Anton Filtz and Joh. Georg 
Schetky were also celebrated eighteenth century per- 
formers. The last named visited England in 1768, 
but in consequence of his marriage with a rich widow 
of Edinburgh, early retired into private life and became 
known to fame chiefly through his compositions. 

These, taking no account of an important collection 
of various orchestral and chamber music works, con- 
sist of numberless violoncello concertos, duets for 
violin and violoncello, sonatas for violoncello and 
bass, and ‘“‘ Twelve duets for two violoncellos, with 
some observations and rules for playing that instru- 
ment” (Op. 7). In these duets, according to the title, 
Schetky had a scholastic aim in view. 

One of the last of Schetky’s published works is his 
Opus 13, which contains six sonatas for violoncello 
with unfinished bass. The compositions therein con- 
tained, says Herr Wasielewski, give a distinct idea of 
his fluent though superficially mechanical manner of 
writing. ~ 

Joh “Heinrich Victor Rose was an expert performer 
on the violoncello and wrote a few things for the in- 
strument. His best pupil was Fredrich Shrédel, whom 
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Gerber calls one of the greatest masters of the violon- 
cello of that period; and Johann Jager, a self-taught 
player, also became, under the influence of the kapell- 
meister at Wiirtemburg, ‘ the great man,” whom the 
world admired. His two sons and Alexander Uber 
profited by Jager's instruction, and the last-named 
published several excellent works for the instrument. 

Anton Schwarz and Max Bohrer, his pupil; Joh. 
Rudolph Zumpsteeg and Hans Hausler also deserve 
consideration. The last named set to music many of 
Schiller's poems and made himself particularly well 
known through ballad compositions, which were first 
attempted by him. Among the first noteworthy 
French violoncellists the brothers Abbé must be men- 
tioned ; Berteau, who was remarkable for his heautiful 
tone-production, his pupils, Cupis, eg Tilliere, 
and the elder Dupont, Charles enri Blainville 
Nochez, Claude Domergue, Jean Trickler and his 
scholar, Dominique Bideau or Bidaux, as he called 
himself in his violin school; Aubert, who wrote a 
good many works for the violoncello; Lamare, 
Norblin, Hus-Desforges, Nicolas Joseph Platel and 
finally Jean Marie Raoul gave a great impulse to 
violoncello playing by their performances on the 
instrument and their numerous instruction books. 
The further cultivation of this branch of art in the 
present century by Luigi Venzano and that incom- 
parable artist, Signor Alfredo Piatti, who, born at 
Bergamo, in 1822, and educated at Milan, came to 
London in 1846, and has since remained in this 
country, is adequately dealt with by the author in the 
subsequent sections of the book. 

Due recognition is accorded by the author to the 
celebrated German masters of the ‘cello, such as Freid- 
rich Griitzmacher, Carl Schuberth, Friedrich Kummer, 
Justus Dotzauer, Hugo Becker, Nicholas Kraft, — 
Merk, Carl Schlesinger, Carl Udel, Kelz, Moritz 
Ganz, etc. 

Violoncello playing received a fresh impulse in 
Berlin by the opening, under the direction of Joachim, 
of a section of the Royal High School in 1869 for 
executive music. The Belgian 'cellist, Jules de Swert, 
was one of the first to give instruction, and Wilhelm 
Miller succeeded him from 1873 to 1876. Both 
masters were, however, the author says, at the estab- 
lishment too short a time to pave the way for any 
important results. Those were first attained by the 
means of Robert Hausmann’s appointment. Philip 
Roth has been zealous in the publication of ‘cello 
literature, he having, besides his original compositions, 
published many admirable arrangements for the 
violoncello and piano, as well as a ‘‘ Guide to Violon- 
cello Literature."’ 

(To be continued.) 


gf —___- 
CORRESPONDENCE. 


We shall be glad to print suitable letters on matters likely 
to prove of interest to our readers, but will not be responsible 
for opinions expressed under this heading. All copy must be 
written on one side of the paper only, and addvessed to the 
Editor, 38, Warwick Road, Earl's Court, S.W. 

ON OLD VIOLINS “ REEDED,” ETC. 
(Continued from February issue.) 
To the Editor of Tue Viotin Times. 
The result is then that no part of them is over a 
uarter of an inch from the varnish on the outside of 
the belly, to which the inner lower edges of them runs 
parallel, because the belly is first made to this thick- 
ness all up the centre, viz., a quarter of an inch, then 
the f holes are cut rather wider apart than usual, 
being one seven-eighth inch apart between the upper 





eyes, instead of one five-eighth inches to one three- 
quarter inches as general. This space then of one 
seven-eighth inches by ten and a half inches, up the 
centre of the belly is laid out with lines, one-eighth inch 
apart, to show where to work to and the wood between 
each alternate line is ploughed out one-eighth inch deep 
by a small plane I specially made for the purpose, and 
which is so made that it cannot cut either lower or 
wider than the required one-eighth inch between the 
reeds which are thus left one-eighth inch thick, one- 
eighth inch deepand one-eighth inch wide apart, so that 
it will at once be seen that by this arrangement of the 
wood no part of this space of one seven-cighth inch by 
ten and a half inch is either more or less than one- 
eighth inch deep. 

It is thus very clear, I think, that a.great increase of 
surface on the inside of a belly reeded like this is 
gained, compared with one that has three bars, which 
also has a greater surface than a belly with only one 
bar. It is also equally certain that a still greater sur- 
face can be gained by leaving some of these reeds 
deeper, so that they have a decided drop under the 
bridge, as is usual with the ordinary bass bar. But up 
to the present I have not tried this, as winter is not (to 
me) a suitable time for carrying out experiments. 

I may state the compared results obtained up to the 

resent, as follows :—The instruments are all exceed- 
ingly sensitive and respond freely to the least touch of 
the bow. The tone is very clear and bright and the 
increase in strength of tone is more apparent on the 
treble side of the instrument than the bass. The notes 
in the upper positions, i.c., those in the third octave 
above the open D string ; here the notes all come out 
very full, clear and mellow, each one with its own 
peculiar musical quality of tone and not that shrill, 
screechy, character of tone such as is found on the 
great majority of violins, particularly newly made ones. 
I do not notice any other peculiarity with respect to 
the other strings beyond the change in quality of tone 
to which I have before referred, but which quality I 
have never got with any instrument I have ever made 
or altered, either with one bar or three, hence the con- 
clusion I stated in my former letter that the tone peculiar 
to every maker is the result of the way he leaves or arranges 
the wood in the belly of the instrument. 

I may say that the harmonics, both natural and 
artificial, in all positions, come out clear, full and very 
readily. 

It is thus evident that this method, although an 
extension of the triple-bar system, cannot be applied 
as readily to faulty instruments as that of the three 
bars can, because the difficulty of fixing the reeds so 
closely together on the belly necessitates a new belly, 
whereas a slightly constructed, weak or uneven belly, 
can very easily be triple-barred and so strengthened 
and benefited both as to its eseennny to resist the 
great strain of our present high pitch, and also to 
bring out its utmost amount of tone by compelling it 
to vibrate correctly. 

I had fully intended here to have made some 
remarks upon the subject of pitch with respect to 
violins and violinists both, but as my letters have 
already occupied so much of your valuable space, I 
must reserve this question for consideration on some 
future occasion, and with thanks for your patience, 

Beg to remain, Yours truly, 


J. K. MONK. 
87, High Street, Collier's Wood, Merton, S.W. 


The Chaplin Trio announce the last of their 
series of chamber concerts for June 8th, at Steinway 
Hall, under the direction of Mr. Vert. 
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College of Violinists, 
LIMITED. 





The next Examination 


IN 


BRIGHTON 


WILL TAKE PLACE 


On JULY the 22nd. 


Intending Candidates are requested to 
communicate at once with the Local 
Representative :— 

Mr. FREDK. KNIGHT, 
Purcells, 


Cuckfield; 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden) 


VIOLONCELLIST, 


— AND -— 
Mme. JANNA PUDORvan RHYN 
SOPRANO, 
Of Munich, 
ARE OPEN FOR ENGAGEMENTS. 


ov with 





For Terms and Dates address— 


Care of Mr. N. VERT. 
6, Cork Street, 
London. 





FOR SALE. 


Anexceptionally Fine J. B. RUGGERIUS Violin. 
Small size, suitable for a Lady. 


Can be seen by appointment. Further particulars 
can be obtained by addressing 


Aga, clo Editor, ‘* Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 





The only remedy for Whistling Strings 
INFALLIBLE 


AND 


REGISTERED 


TESTIMONIALS 








9, Northwick Terrace, Maida Hill, London, W. 

December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the g 
bm ad of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminently fitted for 

orchestral eens, pene . 

ieve me, dear Sir, rs very truly, 
R. R. Surevps. yoUDWIG SrRaus. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir.—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching, 


Believe me, dear Sir, rs very trul 
R. R. Sue.ps. , ‘ WUDWIG STRAUS. 


47, St. Paul's Road, Camden Square, N.W, 
. yee 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 


Yours truly, 
J. T. CARRODUS 


4, Disraeli Road, Putney, S.W. 
' md 1st, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil sent me. 
The Resin is certainly by far the best I ever tried. first time I 
tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 


Yours very truly, 
R. R. SHiELps. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
: March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can y state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 


and find them a great advantage. Foithfall 
faithfully 
F. x EARNSHAW. 


Professor at—Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society : Richter, Hen- 
schall, Barnby, and all Festival Concerts 

31, St. Michael’s Place, Brighton. 
: : ay sth, 1893, 

Sir,—For about nine months, I have constantly used your ‘‘INFAL- 
t1BLe” Oi for my Violoncello Strings. I cannot speak too highly 
of it; it is far superior to any other Oil that I have tried, includin 
that obtained from Italy. I find the tone of the strings im — | 
by using it, and is produced more easily after it is applied. I have 
recommended it to many friends, fessi and amateur, 
and they quite agree with me as to its e 5 
1 am, yours — and obliged, 

RANK D’ALQUEN, 


31, St. Michael's Place, Brighton. 
. ay 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and the 
best are improved. I should be d an inj if I did not 
recommend it to my friends, as I bave found it so useful myself. 
+ I am, yours gy | 
Mr. Sutecos. ; FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including oon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


R. R. SH1ELDs. 


Mr. SHIELDs. 


Sold by all respectable dealers in the United Kingdom. Price 6d. 
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“GOMPO” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


TRADE 


Sold by all respectable dealers in the United Kingdom. 
Price 4d. 


CLARENCE House, 
HARROGATE, 
December 22nd, 1898. 
DEAR Sir, 
I have tested your INFALLIBLE OIL and 

PEG COMPOS 'TION and found both excellent. 

Yours truly, 
R. R. SHIELDs. HEINRICH DITTMAR. 


FOR SALE. 


VIOLIN, by JOSEPH GUARNERIUS 
Filius Andrea, Cremona, 1687. 
With Expert’s Guarantee as to being 
Genuine in all its parts. 


For further particulars address :— 
JOSEPH, c/o Editor of the “ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 


The Sami of the iinet Stien violin 
makers discovered and explained by 


OTTO MIGGE 
To be had of the Author. 


11, St. James’s Terrace, Regent’s Park, N.W. 


Price 5s. post free. 


THE ‘* VIOLIN TIMES”’ 


FOR SALE: All Copies from No. 1 to date, with all 
Portraits and Plates, perfect and clean, loose. Sixty- 
four copies in all for 5/6 net cash. 


Address: H., CALLow STREET, eases S.W. 


JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op. 11, by 
W. H. SPEER. 
No. 1. Rhapsody. 
» 2. Meditation. 
» 3- Impromptu. 
» 4. Legend. 
OPINIONS OF THE PRESS. 

. . contain clever writing, effective and 
fanciful modulations, and will prove a great success," 
The Violin Times. 

. . well written, melodious, and should give 
good results in the hands of capable players.’'---The 
S rad. 

All the above can be had at 2s, net each post free of 


LAUDY & CO., 139, Oxford Street, W. 








i 


VALUABLE VIOLINS. 
MESSRS. 


PUTTICK & SIMPSONS 


NEXT HALF-YEARLY SALE 


OF 
Valuable Violins, etc., all of which will 
be GUARANTEED GENUINE, as 
described in Catalogue will take 
place on 


TUESDAY, the 16th May. 


Amateurs and others possessing examples 
of the rarer makers, and being desirous of 
disposing of same are invited to communicate 
with the Auctioneers: 


Messrs. PUTTICK & SIMPSON, 
47, Leicester Square, 
London, W.C. 


BET AHEISIEED 1'794. 


G. ZANETTI & CO. (from Cremona), 


Successors to FELIx HERRMANN, 


Violin Dealers, Repairers, and Experts, 


3, SOHO i LONDON, W. (three doors 
from Oxford Street t). 

Upwards of six hundred genuine old Italian Violins, 

including ‘Cellos, Guitars, Double-basses, etc., of 

different makers, to select from. 





Great Assortment Of best Italian and other Strings. 


Speciality in tested strings. 

Everybody who pers the fiddle should send 5 penny 
stamps for sample of our Brunella E_ first-violin 
string (5 good lengths), or thirteenpence in stamps 
for the complete Violin set. We feel confident that 
you will try it again. 

G. Zanetti’s Patent Guitar Timpanl, price 2/6 nett, 
including directions for producing the following 
effects:—Drum Timpani, and Muffled Peal. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portuguese 
Guitar and Piano, viz :— 

Italian Patrol, for two Mandolines, Guitar and 
Piano. 

Polka Timpani. 

Galop, Lesti, Lesti. 

Gavotte, Le Zitelle. 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse Braganza, for Mandoline, Mandola, Portu- 
guese Guitar, Spanish Guitar, and Piano. 

Gavotte, same arrangement as Rraganza Valse. 

Barcarola, for Portuguese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandoline, Guitar 
and Piano. 

Polka, Riconoscenza. 

March, The Triumph. 
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J. K. MJON K’ 





TRIPUE-BAR 











HUNDREDS OF INSTRUMENTS 


Have now been altered to this System, always with 
Success; and Scores of Letters like the following show 
how it recommends itself by the splendid results 
gained. ; 
SKEweN, 
Soutn WaAtEs, 

tath January, 1899. 

My Dear Sir, 


Your note does not seem to convey that you were proud 
of the effect on the fiidle—Iam. We tried her against a £12 12s. 
cash fiddle by one of the best present makers in a field, and we 
could hear the Triple-Bars thirty yards further away than the 
£12 12s. one. She does not make so much noise in a room, but the 
tone is ten times more velvety and round, /¢ has improved it very 
much indeed. Please find cheque enclosed. The repairs are very 
neatly done. Manytbanks for your remarks about the maker's name. * 
’Tis always interesting to kaow who made it and when—by the way, 
no one will doubt who put in the Triple Bars! I will pay the 
postage of a dozen Bows if you will send them. I want two or 
three for the boys here. AA 
I will send you on another Violin in a day or two and a ‘Cello 
or two. My two 'Cellos you Triple-Barred two years or so ago are 
splendid, and the one I gave £3 for, new, can’t be beaten at £10 or 
412, and I’ve tried many. 
Yours truly, 
T. D. N— 
* This refers to a writing which was found on the belly inside, and 
1 always report anything peculiar in any just altered. 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 
87, High Street, Collier's Wood, 
MERTON, S.W. 





Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 
AUGUST GEMUNDER & SONS 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are pee gery by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 








THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘“ Lancastrian,” Old 
Violins by Harry Dykes, How to Play the Violin by 
A. ORMISTON 


Price 2d. of all Music sellers. 
Wholesale : 
FAIRBANK, Limited, 1, Hanover St., Edinburgh 











ST. CECILIA 
Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON'S Violin Tutor, 1s. 6d. nett. 


The Strad says—** We can recommend this book for c'ass 
teaching and let it be said that the only explanation worth having 
comes | Pa the master, therefore this book bids fair to become 
popular.” 

PUBLICATIONS contained in the Syllabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. ‘Th. Polonaski (any one). 

Air Varié. Op. t. De Beriot. 

Preghiera. ) G. Saint- 

Rose, Thistle, and Shamrock. No. 45, 0r6{ George. 

Scales and Arpeggi 4 Violin. E. Polonaski. 

Scales and Arpeggi for Viola. 

Scales and A in for Vi:loncello. M. A. Coward Klee. 

20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at ts. nett. 
, 6 Melodious Studies (1st Position only). Alban Henry. 
6 Melodious Recrea ions. Victor Hollaender. 
Petite Suite. §S. 1. Fielder. 


FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 


‘**THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 
33 separate Photographs taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 








WHITELAW’S 
CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Dries quickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to finish 
his work equal to the best of the Old Masters. Per- 
fectefl up to date, and’nothing better in Violin Varnish 
can ever be made. The experiments have occupied 
years and have cost hundreds of pounds. All the 
Varnish now sent out is at least one year old. Un- 
solicited testimonials come in every day. 


COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Amber Yellow. Orange Red. Pale Ruby. 
Dark Ruddy Brown Dark Orange Red. Dark Ruby 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices : —One Bottle, 4/-. Two bottles, 7/6. Four bottles, 12/-. 
Post Free within the United Kingdom, 


VIOLINS VARNISHED at following Prices :—Varnishing |5/- 
Taking off Old Varnish and Re-varnishing, 20/- 
Descriptive Pamphlet Pist Free from the Inventor. 


JAMES WHITELAW, 
496, St. Georges Road, Glasgow. 
* OR FROM 
ALPHONSE CARY, 
231, Oxford Street, London, W. 
Sole Agents for United States, LYON and HEALY 
Chicago. 
Trade Mark, Pamphlets and Labels are all protected 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 5, Soho 
Street (between 59 and 61, Oxford Street), London, W., whose experience is well-known, 
au pupil of the Chanot, of Paris, 1864—1873, and of his late father, George Chanot, 
London, 1873—1800. He is in every respect to be trusted with the repairing of the 
finest instruments of Cremona, as the following extracts will fully show. “For four 
generations the Chanot family have had a European reputation as makers of violins, 
‘cellos, bows, etc. . . . . The house has also been always famous for the unerring 


judgment of its members in respect to the antique violins by the great masters in which 


they have dealt. . . . . In addition to maintaining the high repute of the family as 
makers of and dealers in violins and cognate instruments, Mr. F, W. CHANOT has 
made his mark by publishing some of the choicest violin music ever produced. The 
“ EDITION CHANOT” is familiarly known throughout the professional and amateur 
world. . . . . He also supplies every requisite for the artist in the form of bows, 
strings, etc. A large amount of business is done in REPAIRING INSTRUMENTS, 
THE WORK BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. So well-known is Mr. CHANOT’S enthusiastic delight in 
valuable antique violins that the owners of the most cherished instruments commit them 
to his care, for the purpose of repairing, with the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE, 





My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against 
either contingency, 





Appress: 5, SOHO STREET, LONDON, W. 
Telegraphic Address, ‘‘ PIZZICATO, LONDON.” 


Printed for the Proprietor by E. Suc RS, Green Terrace, Rosebery Avenue, London, E.C. 
Published by /ES, 185, Fleet Street, E.C. 
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IN CERNATION AL UNtON"OF MUSICIANS, Lip. SS. i 
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14, “GRAY 8 } INN ROAD, LONDON, Wwe C: eee a 





qncorporated. for Musical or other. Education and Eramination. 
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Adolphe Pollitzér, Jobu..Dnnn, J. 13. fognanski, TenHaye, César Thoms 
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« Hints.anad for. Viclnists, " « Abyssian Fiddlers," © Karl Fi k Ab Pr “ Fugitive. i, j 
Poems on: the Violin,” “ Fiddle ce ig haben att OF the sigghia oe Vie n Pk ao Bas y 
Animals) and * Sherlock’ Holmes as a Violinist.” pe oe 3 xf 

SCRAP ‘ALBUMS, Nos. 4 @ 5.—N amerous: * Short tices a So by vac ees et 
VV raters. sae “Mg ‘ a ae ¥ re v2 
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SCRAP ALBU nue “Over Gt v Plates, Posthaite AY apis, F fs i i 
of O}a A gaat ete. Resin ahd sitable for framing. A: ti si 


“Se Prige. of each Velnote 1s. Post free. gry 


eno # Sees, (0. RILOYARD- ROAD, LILLE is, mn Me 
<=) \ FOR, SALE: . | 


The teliowine v arcel oF: Mesic albue we best editon Full mitigate, xGe 
“Viplin and “piano parts. 7% x itie, 
PARCEL Noe CON PAINS: wet orine, gi on fot Violtn alibtie Be 
TMeadeligane, 40; Ais Varie, No. 5,.Op 7. De! Berior, 40: Me 
 Mozart4ds Recitat re and Adagio, from Cc setto Ne 6, Opus 













Viotii, 4043, Atia,oa th 4e'sttings,.Jach; 4d. he 
Just secet irom Germany. a consignment ot ff 
fier th of them madein the oth a 
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oveRTISEMENTS a (RBE VOLIN N TIMES. 2 ig os. 8 
COLL BCE OF VIOLINISTS 
Founded 1890. LIMITED». -Incorvorated 1891. 


fhe Summer Examin adie. ‘wilt be held in LONDON, JULY 3rd, and at the following 
provincial centres during the months of June and July, on the following: dates :-- 





Pi . Als . Prace VATE _ PLace poy, lo ste 
Abe rE LVEDDY Jaly § PDubdée : june 3 Peterbore, - Jive: 3 
Aberdeen juse 9 Edinburgh - 4 To. Pontefract i 4p. 20 

heravon . july 5 Erwood . {uly rt Pontypool, & +" -". Qnly-t2 
Accringtor $e 27. Elland - June 28 Preston 2 ey eS 
<fi cton , Us ag MaNebele mp dO Ramecates Wee 
Barnsley : , 28 Foikestone - July 24 Redhill . - ge 20 
‘arrow-in-Fuarness 3 14 Gainsboro’ June “3 Rhyl . June 16 
Beccles . » 2° Glasgow ~ a 82 ReochgFerry.. cacoueg 85 
Bedford : Tulv 1 Gravesend . July 27 Rotherham is ede 
Ber wirk ‘ if iné. 7. Gt. Harwood § - tune 26 . Salford : he aS 
Bexhil: . July 24 Grimsby . 3 Seaealtaire - Pelee}. 
Birmingham .. - » 25 (Guildford : uly 20 St. Helens <a 
Blackburn . Jane 20 Halifax : une 27. .St. Leonards. -- july 24 
Blackpool : *% § Henden - - uly 26. Shalfleet -. - ae § 
Biaenavon july «2 “Huddersfield . - une 27 Sheffield . June 29 
bolion jane 2, Huntingdon . » 3. Southampton. . - July 2x 
Bournemouth july. 22 Ipswich ; 2° Southend : 43 
Bradford June 28 Kettering : {yy 1 Southport : Tune 15 
Brechin » g Kilmarnoék . une 13. Southsea Shs July 22 
Brecon ~ . July 11° Kidderminster ~ <-July 14°” Stafford ~: Rp sg 
Bridgend . »». 9 Leeds : June 28 . Stamford : june. 3 
Bridport + & Liverpool : » 15 Stevenage - ee 
Bridy house - june. 27 Laton - July r Stoke ~ - July 7 
Drighton : july 22. Maccles"eld : » 1g, Sunderland - une. 6 
Bristol] » 5 Maids: one - 26, .Swansex ich i ; 
Broseley » 13 Malvera : »» Ig. Punbridge Wells. 4, 26 
Brynmaw: . »- 12. Manchester : uue 22. Uxbridge: - a: 
Burnley . June 27. Mangate ii 25 Wakefield : June 28 
Bury : »,. 24, Merthyr. Tydfil - 3) Tr \ Warrinston = eS ‘ay 
Cambridge . . ‘ys 2 Middlesbero’... - June 5 Wellington” - SP fuly. ¥7 
Cardiff July 7 Middleion 23 OW. Brontwich © - 5 
Carlisle . juné 13. Minehead July 6 W. Hartiépool -- June oe 
Chorley . 1° 24. Nantwich . » 18 Whitehaven. +. Oy 1g 
Clitkerde . 5, 26. Neweastle” : Jone 7 Whitstable +t aly Qe 
Cork : » 19 ‘Newport (Mon:)-.. July 7° Widges. "Feo =< fare 20 
Crewe jaly.1&. Northampton - so > Wigan ee eRe | 
Dalton jo-Furtiege junetg « N. Shields + sfune 7 “Wintheajer ~~ yp -Jaly 20 
De: by - 3 30° Nantwich , a) a Wor kip gton : ane 14 
Dewsbury - >» 29 Norwich ie Welverhampto: ; Fully, 17% 
Dub!liu at » 27. Nottingham . ». 30 Yvorcester 1 a 
Dumfries 3, -13 Ormskirl ; 23 Wivanhurtd - « pane’ 20 
Dundalk is it9 Oxford” - July 4 ¢ 


AM entvies must be received at Teasi fourteen ilays before daie ¢ heshetbiisions, % 45 
hiitdelltie Canditates and Local Represenitatives should apply, for fall information to the! xs sper 


Secretary, COLLEGR OF» VIOLINISTS, | 
38, Warwick Road, Bari Conc Ste 
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